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grace of light and shade, is highl}^ effective. But even 
here we must try to give additional and more perfect 
expression to the form by the fascinating charm of color. 

Thus neither in masonry nor in pottery ought the 
additional artistic work, though perhaps inconvient on 
account of the necessary division of labour, to be an 
inducement to neglect coloring and to seek effect in the 
exclusive use of plastic ornament; the banishment of 
color leading to one-sided development, and to a system 
of overlaid decoration resulting in degeneracy and dec- 
line. It is equally erroneous to employ only the gold, 
and to relieve the natural color proper to the material, 
by the polish of the metal and marble, by the glazing 
of porcelain, by the refractive qualities of crystal etc. 
while to apply to tissues designs for wrought or chased 
metal-work, to embroider them with plastic figures and 
natural floral productions, with light and shade, and 
above all to reiDroduce perspective pictures of high art 
is the acme of absurdity. 

As if the West, less rich in colors than the East, 



after having cultivated "and enjoyed for centuries the 
Oriental love for color, had to atone for its romantic 
enthusiasm for the South and East in puritanical peni- 
tence, by reflecting its grey mists in the faintness of its 
coloring, the close of the middle ages was marked by the 
first steps towards the banishment of warm and rich colors. 
And at the present time more talent is required to give 
bold and decided coloring to an ornament, than to de- 
sign the ornament itself, and hardly anyone is aware of 
the necessity of inventing directly in colors. As melody 
lends a new charm to poetry so does color to form. 
We feel the want of it as of the warm and blooming 
summer when attacked by bleak and chilly winter. As in 
the world of melody so in ornamental art there are, we 
may say. wSongs without wordsc^, compositions rich only 
in color which speak to us with the everlasting tongue 
of beauty and perfection, whose rhythm tells of the har- 
mony of an ideal world, the object of our lifelong aspi- 
ration, but whose splendour can be reflected by Art, and 
by Art only, even in the smallest of its productions. 



Specimens of Ornamentation. 




No. 1. 
Renaissance Panel from the Door of the Church of St. Eustaclie, Paris (16*^ century). 
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No. 2. 




No. 3. 
No. 2. Cap over Windows of the Louvre, Paris, style of Henry II. (middle of 16*^^ century). 
No. 3. Example of Mural Painting in tlie Church of San Francesco, Assisi (13*^' century). 
The ground is l)lack, with green leaves; the geometrical design of intersecting lines being white, and the tangential circles 

])rown with j^ellow clasps or nails on the points of contact. 
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No. 4. 




No. 5. 



^0- 4. Specimen of Decoration of Modern Architecture, from the great Vestiloule of the New Oi^era House, Paris. M. Gamier, architect. 
^^0. 5. Pattern of Arabian Frieze from the Mosque Omu, Cairo; time of erection 1362— 13"6. The colors used are black and red. 

The Workshop. 1868. 10 
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No. 6. 




No. 7. 



No. 6. Ornamental Details for the decoration of a Porcelain Service (borders of tea and coffeepots, cups and saucers); 

executed by the process of enamel-printing. 
(See Nos. 11 and 12 of Part. 2.) 

No. 7. Sample of Modern Carpeting. 
The tracings of the main features of the pattern and the clasps are orange, with dots and framing lines in black, the fan- 
shaped flowers blue with orange facings, the other colors are indicated by different shading, the vertical lines representing carmine, the 
oblique light green, the thick horizontal chocolate, the black ground standing for violet, and everything left white for yellow. 
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No 8. 



No. 9. 




No. 10. 




No. 11. 



No. 12. 



No. 13. 



08. 8—13. Specimen of simple Chairs, in stained pear-tree, suitable for public houses, the seats chamfered all round slope slightly 
towards the back; the ornament after being incised is painted black. For full-sized design of back see No. 1 of supplement. 
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No. 14. 



Ml 100 
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Nu. 15. 




No. 17. 
Nog. 14—17. Design for a Summer-house, closed at 'the back and the two sides. The four rectangular openings, left and right 
of the entrance are glazed, the cornerpieces being different in color, the roses above the windows likewise closed with green, red, blue 
and yellow glass. The compartments of the ceiling and the panels of the inside walls are painted plain with a few borders and simple 
ornaments in color, while the apparent woodwork receives the natural wood color. The roof is slated. 
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No. 18. 



No. 19. 



Nos. 18 and 19. Designs for Regulator cases, in pear tree. 



The framework of No. 18 is stained dark brown, the fillets of the mouldings round the small glass door, that of the cyma 
of semicircular cornice, those encircling the flowers of the acroterial termination, and the hands and pendulum are gilt, the weight 
oxidated bronze, the dial itself being azure, the surrounding zodiacal emblems likewise marked by fine facings in gold. 

The framework of No. 19 in imitation of ebony is polished in its plain surface, the bead-rolls and egg and dart mouldings 
and all other ornaments being left rough, the figures, hands and pendulum are again gilt, the dial itself opaque white, the back is 
hiied with dark green cloth, the figures between the volutes of the curved pediment being oxidated bronze. For full-size details, see 
^0. 2 of supplement. 

The Workshop. 1868. 11 
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No. 20. 
No. 20. Wall decoration for a conservatory. 

The two imps, intended for a pair, are playing with Grecian masks, the one laughing while putting his head into the tragic mask, 

the other crying, not being able to extricate his head from the comic mask. 
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No. 25. 



No. 26. 



From the Paris Exhibition. 



No. 25. Candelabrum with six bran- 
dies in gilt bronze, with bowl and shaft 
of crystal. 

For the sake of clearness only two 

branches instead of six, and two feet 

instead of three are given in our dra- 
wing:. 




Nos. 26 and 27. Epergne in bronze 
with crystal dish. 



No. 27. 
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No. 28, 



No. 29. 



Nos. 28 and 29. Majolica Yases for flowers. 

The ground of vase No. 28 is of greenish grey tint and glazed, the leaves and violets keeping their natural color, the latter applied to 
and relieved l)y a dark blue ground ; the handles are of yellow color, changing into green towards the lower parts. 

The ground of vase No. 29 is dark blue and glazed. The heads grey, the liandles yellow, changing towards 
their upper parts into reddish, towards the lower into a green tint. 



I'lie Workshop. 1868. 
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No. 30. 



No. 31. 




No. 32. 



Nos. 30 — 32. Simple design for an Aquarium with supports and framework in polished brass. 



For details see No. 3 of supplement. 
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No. 33. 



No. 34. 




No. 35. 

Nos. 33 and 34. Wrought Iron Railing and Gate, with gilt knobs, leaves, and spears. 

(Nos. 4.,and 5 of Supplement.) 

No. 35. Wrought Iron Panel of the 17*^ century. 



